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SAMPLE OFFICIAL WARNING -
Non-Completion of a School Certificate Course

Dear parent

| am writing to advise that your son/daugh&udent Ais in danger of not meeting the Course Completidtefia for
the School Certificate course Drama.

The Board of Studies requires schools to issueestisdwith official warnings in order to give thehretopportunity to
redeem themselves. Please regard this letteeat' tifficial warning we have issued concerning Drama. A minimum
of two course-specific warnings must be issuedrpigoa final ‘N’ (non-completion of course) detemation being
made for a course.

Course Completion Criteria
The satisfactory completion of a course requir@scjpals to have sufficient evidence that the shidmas:

a) followed the course developed or endorsed by the Board; and

b) applied themselves with diligence and sustained effoth&set tasks and experiences provided in the eours
by the school; and

C) achievedsome or all of the course outcomes.

Where it is determined that a student has not hee€Course Completion Criteria, they place themsehteaisk of
receiving an ‘N’ determination. Students who regeain ‘N’ determination in a mandatory course areatigible for
the award of the School Certificate. Drama isanatandatory course.

To date, Student A has not satisfactorily met thefCourse Completion Criteria. The table belm®tslthose tasks,
requirements or outcomes not yet completed or gelieand/or for which a genuine attempt has nom leade. In
order for Student A to satisfy the Course Comptetiiteria, the tasks, requirements or outcomésdisverleaf need
to be satisfactorily completed and/or achieved.

Please discuss this matter with Student A and cottie school if further information or clarificati is needed.

Yours sincerely

Class Teacher / Head Teacher
/[ 109

To satisfy the Course Completion Criteria, thedaling task(s), requirements or outcomes need &absfactorily
completed byStudent A

Task Name(s) / Course o Revised date to be
Requirement(s) / Course O_ngmaTI Due Date Action Required by student completed by
Outcome(s) (if applicable) (if applicable)
Assessment task 1 — April 12, 2009 To be performed at lunchtime on | Monday May 4, 2009
Improvisation Monday May 4 in the Drama Room

Completion of class notes | April 12, 2009 All topic 1 class notes and Monday May 4, 2009
for Topic 1 — worksheets are to be completed int

‘Improvisation: the do’s Drama notebook and submitted to

and don't’ class teacher for book mark

---------- HKemmmmmmmmmn Fom o K- IK--Please detach this section and return to the school

Requirements for the Satisfactory Completion of a &hool Certificate Course

» | have received the letter dated Tuesday, 28 R09 indicating that Student A is in danger of nating
satisfactorily completed .

e | am aware that this course may appear on his/beoi@ of Achievement with ‘Not Completed’ indicated

e | am also aware that the ‘N’ determination may mhike/her ineligible for the award of the School (ferate.

Parent/Guardian’s signature: Date:

Student’s signature: Date:
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YEAR 9 ENGLISH — COMPREHENSIVE

UNIT 1 - Film —Indigenous perspective
weeks 1-6

UNIT 2 - AUSTRALIANS IN TIME weeks 7-11

Outcomes: 6 and 4

Outcomes: 7 and 3

T/ > 1 »

1 Unit: INTERPRETING FILM TEXTS - Yolgnu Boy Za 4 Unit: AUSTRALIANS IN TIME - the way Advertising
Cross-curriculum Content: Literacy g o g represents culture and gender bias 1950's to present time.
Experience: a range of social, gender and cultural m @ 3 | Cross-curriculum Content: Literacy and gender
perspectives Sa € | Experience: cultural heritages, popular cultures and youth
Text: FilmModes of language: Viewing and responding, 3 8 "_|' cultures
speaking and listening _ o S & | Texts: Fiction and non-fiction, popular media, reality TV.
Report _outc_o me: A stud_ent expe_rlments with dl_fferent % 3% | modes: reading and writing viewing and representing
ways o f |mag|rf1at|velty and gtﬁrpretlvteh; t)r:nsformmg 23 g Report Outcome: A student thinks critically and interpretively
ixperlence, T 1? rmli ion Ian : eatst[n 0 texts o) g — | about the ways in which modern technologies of
_ssestsmetn bas d gra preient_a fon A NEW ENDING i ® | communication are used to shape, adapt and re-present past

create storyboard demonstrating 9 ﬁ and present cultures. The student uses information, ideas and
= 2 | increasingly complex arguments to respond to and compose
S | texts in a range of contexts.
Assessment Task: see assessment 2 (half-yearly exam)
UNIT 3 — Research and Evaluate wk 1-5 S.2 | UNIT 4 — Shakespeare’s Theatre 101
wk 6-11

T/ | Outcomes: 3 'S = < » | Unitover 2 terms — this unit will take

2 Unit: SUPERSIZE ME —non fiction texts and documentary | %- % a Outcomes: 1.2 and 4
representation of modern cultural issues. Qo & 2 o s ,

Cross-curriculum Content: Literacy § 3 g’ 3 Unit: SHAKFSPEARES TAM[NG_OF THE _.§HRL-?W )
38 2o g Cross-curriculum Content: Literacy, Diversity & Difference &
Texts: Documentary texts ﬁ @ & | Civic & Citizenship
Mo de; reading, writing, composing, responding 3 % S g Texts: spoken texts and print texts, John Cleese
- B (o) . .
. . ! I ! < c & | representation (BBC) film.
E:r':;lcii?/:z. a range of social, gender and cultural % 5: o | Modes: speaking, reading, writing, viewing and responding
. o %
Report outcome: Demonstrate understanding of their a S % Experience: literature from other countries and times and
own and others’ compositions and responses 3o é Shakespearean drama
according to specific guidelines of effectiveness for w82
purpose, audience and context U g— = | Report Outcome. 1.6 respond to and compose texts that use
Task: Researc’h your own topic and present it as the 5 < 5 infer?nce- and figurative language, such as Symbo-l i_sm and
inforn.1ation for a script for a documentary presentation 2 =3 allusion, in complex and subtle ways. Uses and critically
This will b d P din th vp it : & Q 2. | assesses a range of processes for responding and composing
IS will be réproduced In the exam as a report. 3 @ ® | Task: Demonstrate and explain how Shakespeare creates
Assessment task: Semester 1 exam. T humour
= Assessment task: See assessment 3 (end of unit 5)
UNIT 5 — Shakespeare’s Theatre 102 | ASS.3 | UNIT 6 — All things Poetic
T/ | Outcomes: 2 and 4 TuT B Outcomes: 1,4 and 6
3 Unit APPROPRIATION — TAMING OF THE SHREW and 25 e a Unit: ALL THINGS POETIC —
10 Things I hate about you : % ® | Cross- curriculum Content: Literacy
Cross-curriculum Content: Literacy 34 3 Text Poetry
g ) % € | Modes - reading, writing, responding
Texts: Drama, spoken texts, print texts e 3 5 Perspe;tive: a range of social, gender and cultural
. - . . ~ 0 0 perspectives
—_ a »
l::d;?enL’i&!d;ﬂ%ﬂW;lt(l)r;gs,of:%Tpogr:r;ge,r fﬁgﬁ;ﬂf’m S g,. 3 : Report outcome: The student responds imaginatively and
P i ' 9 9 o 8§ 5 | interpretively to an increasingly demanding range of literary
aersp?i |ve:. . The student selects and | E % 2 | and non-literary texts and, describes, explains and evaluates
f €po (()juf c¢:me : s stu in se efcts atn usesd.angtuage ) ® @ | the composer’s choices of language forms and features and
Orms and reatures, and Structures of texts according to & © @ | structures of texts in terms of purpose, audience and context
different purposes, audiences and contexts, and describes =0 0
. - ) =
ar;dNer(r;IlaPsNtcl)'lsgLe;foeﬁtsUﬁ?Tn;eanlng. g g ~n | Assess Task: see assessment 4 (yearly exam)
=}
Assessment task: Extended responses text and
appropriation.
UNIT 7 — Appreciating the Novel ASS. UNIT 8 — Short Stories and Non-Fiction
T/ | Unit: APPRECIATING THE NOVEL Looking for Alibrandi Outcomes: 5and 11
4 Outcomes: 1 Unit: Assessment for learning —critical response and self

Experience: a range of social, gender and cultural
perspectives

Texts: — fiction — selection of novels and short stories
Modes of language: Reading, speaking
Cross-curriculum Content: Literacy & Difference and
Diversity

Report Outcome: A student responds to and composes
increasingly sophisticated and sustained texts for
understanding, interpretation, critical analysis and pleasure.
Assessment task: Semester 2 exam

asuosdal

papUIXD [9AOU pue

sanbiuydal pue s||s A3a0d
wexa :jse) yuswssassy | P

evaluation using SHORT STORIES AND NON-FICTION

Report Outcome: The student uses and critically assesses a
range of processes for responding and composing.




YEAR 9 ENGLISH — SELECTIVE

UNIT 1 - Research and Evaluate
weeks 1-6

ASS.1

UNIT 2 - VIVRE LA DIFFERENCE
weeks 7-11

T / Unit: BOWLING FOR COLUMBINE Michael Moore o p | Outcomes: 7 and 3
1 Outcomes: 2 gr: @ | Unit: ' CULTURAL EMBEDDING IN TEXTS — VIVRE LA
Cross-curriculum Content: Literacy = ® | DIFFERENCE
D @0 - .
o 3 Cross-curriculum Content: Literacy and gender
Texts: Documentary texts g :-:";- Exlgerience: cultural heritages, popular cultures and youth
Modes - reading, writing, composing, responding % bw cultures
Experience: a range of social, gender and cultural ol . . . .
perspectives. g s Texts: FICUO/II and non—_ﬁ.a‘/on,_ po_pu/ar media, rea//.ty TV.
Report outcome: 2.5 assess the achievements of < o | modes: reading and writing viewing and representing
their own and others’ compositions and responses ¢ = | Report Outcome: A student thinks critically and .
according to specific guidelines of effectiveness for o % interpretively about the ways in which modern technologies
purpose, audience and context . 2 | of communication are used to shape, adapt and re-present
Assessment Task: oral presentation 2 “g’. past and present cultures. The student uses information,
® 5 | ideas and increasingly complex arguments to respond to and
SR compose texts in a range of contexts.
Assessment Task: see assessment 2 (half-yearly exam)
UNIT 3 - Film wk 1-5 ASS.2 | UNIT 4 — Shakespeare’s Theatre 101
wk 6-10
T/ | Outcomes: 6 and 4 N 295 p | Outcomes: 1, 2 and 4
2 | Ui MTRReTING U XS Sprted vy [EEE | uniessunvespennes THeATR -
; Y oo B8 | maceemH
Experience: film texts — Japanese Anime 2 g 83
Text: Film S a @ | Cross-curriculum Content: Literacy, Diversity &
e & 5 =3
g' a : Difference & Civic & Citizenship
Modes of language: Viewing and responding, speaking o iﬂ 2 | Texts: spoken texts and print texts
and listening § c & | Modes: speaking, reading, writing, viewing and responding
i o gx
Report outcome: A student experiments with different § o 2 | Experience: literature from other countries and times and
ways of imaginatively and interpretively transforming g o }<;> Shakespearean drama
experience, information and ideas into texts = g- Q
3 @ < | Report Outcome. . 1.6 respond to and compose texts that
Assessment task: Half-yearly exam. Q %— g use infer(.ence. and figurative language, such as symbo!i;m
Multiple choice response to questions on visual texts and 7@ 3 | andallusion, in complex and subtle ways. Uses and critically
print media related to last unit and a creative writing g 3 1 | assesses a range of processes for responding and
response to stimulus material. = composing..
o Task: examine how Shakespeare develops character and
S intrigue of plot.
o
Assessment task: See assessment 3 (end of unit 5)
UNIT 5 — Shakespeare’s Theatre 102 | ASS.3 | UNIT 6 — All things Poetic
T/ | Outcomes: 2 and 4 o 3B Outcomes: 1,4 and 6
3 Unit APPROPRIATION — MACBETH AND SHAKESPERARE E 4 e Unit: ALL THINGS POETIC — Australian poetry
RETOLD. 88 2 | Cross- curriculum Content: Literacy
Cross-curriculum Content: Literacy =8 3 Text Poetry
583 2 | Modes - reading, writing, responding
Texts: Drama, spoken texts, print texts 2 g 5 Perspective: a range of social, gender and cultural
_ . . . . o @ | perspectives
I::d;si:enL(za!d;ngnwglt:;gs,oi(i:?po;:r&%,r r:sg(zzz?tlﬂgal = 2 : Report outcome: The student responds imaginatively and
P ti ) 9 9 =95 interpretively to an increasingly demanding range of literary
pRersp?i |ve:. me: The student selects and uses 3 2 £ | and non-literary texts and, describes, explains and evaluates
Iaﬁpl?a eolt:)rcn?s a?{d featurel; and structu?es (;Jf texts o g @ | the composer’s choices of language forms and features and
acc%r di%\g to different purpos’e < audiences and contexts ~ Q § structures of texts in terms of purpose, audience and context
and describes and explains their effects on meaning. o .
HAND OUT/STUDENTS PURCHASE 70 KILL A § Assess Task: see assessment 4 (yearly exam)
MOCKINGBIRD NOVEL. 3
Assessment task: Extended response to text and analysis o
of appropriation.
UNIT 7 — Appreciating the Novel ASS. UNIT 8 — Short Stories and Non-Fiction
T/ | Unit: APPRECIATING THE NOVEL 7o Kill a Mocking bird Outcomes: 5 and 11
4 Outcomes: 1 Unit: Assessment for learning —critical response and self

Experience: a range of social, gender and cultural
perspectives
Texts: — fiction — selection of novels and short stories

Modes of language: Reading, speaking

Cross-curriculum Content: Literacy & Difference and
Diversity

Report Outcome: A student responds to and composes
increasingly sophisticated and sustained texts for
understanding, interpretation, critical analysis and pleasure.
Assessment task: yearly exam

*asuodsal papualxa [aA0U

pue sanbiuyda) pue s||ys A1s0d
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evaluation

using SHORT STORIES AND NON-FICTION

Report Outcome: The student uses and critically assesses a
range of processes for responding and composing.




C 312

%
A8

%

#

%

%

%

*#

10,7% e
%
C
- % 3 ,73
= 1 3 ”
* *
*H# %
Stage 5.1 > NO
(Standarc | _ ¥ Maths
<7
- \\*
Stage 5.2 »|  General
(Intermediate) K _ » Maths
3<7”
L -7 RN
Stage 5.3 > Maths
(Advance | _ ] (2 Unit)
><]
. L -~ S~ al ;
Elective |  Extension
Maths | Maths (3 unit)




/57

/67

/<7

12

O NO O
n [@To)
N
o
N
-
[
0 H ~

10



> D) # D D# 1 # # *
LE # + . ) # )] v#
#) - ) # # W#
1 + #
- )
" ) o+ # )+
# ) o+
): - % D K
: 3 % B
: 3 % :
% _ 0 0
: % - % % 8
6 B 0 B
¢ -3 s -8 - .
2
#
|
6 W % 6
" 3 6 XD % h
#
: 6 : *3 )
%
3 # 8 # 2
. ) % : l
B B i
# o 3 % 4
LA % : ’
#
" 3 3 3 3 3
D %
* L% % * 4 - % 3
% :
4 - %

11



7 ) # +
ry ) +
" % % * 4 %
: 6 K *
% L 3 3 3
%
4 ; /<7
5 6 < =
e 5 32 . " 5 ' .
. . . Y
. ! . O . 2
1 5 (0]
« 2
L] . D L] L] O
«)D
D
>, J) % Q )# Y # *
|
# ) LK # + . ## ) + | 8 # +
): : - % D K
%
B
: 3 %
% : %
0 8
BA’ & & # )
L # # / 0
GRS ) I B
— % (ll _J) 8
# 1 "
# > 2
> / * )
#
#
* # /
Y# # /

12




6 W % 6
" )3 6 DD % N
#
: (S *3 )
%
3 # 8
. ) % ]
B i
# % 3
" % )
-y 3
D
/# # /
58 4, 8 #

13




10,7 % 77
e %
8
* " % %
):
ry ) x4
5 < =
< = < #<
. 2 3 <)
0 /
< # <) *<
2 3 1 )}
% <
« 8 J
I} 3) ): J
% 7
% 3 *
5 < =
< = < #<
(X 3 l<)
] /
< # <) *¢
2 3 1 )}
ry ) +
8 % <
/ 3
3 = D 3 %
/I M % 3 3
3 3 3
3 % 3
% 3 % % 3 3
%
. %

14




) # D D# 1 +
% %
0 # #
T %
.73 "
_*
% : %
6 % % 73 K
/
2 3 % 73 K
B): :
(S
A 3 % - K
3
%
" 73 , 6
1
2 : 7 -
2!II 6 -
- ): * =
6 1
.73 #
6 +
): > .
6 4
Ed ) -Z 2
" % <
- K % %
. - % %
. %
. %
8 : 8 %
=# - % %
3 # 2
. D
%
. 6 %
* % % '.17;
%
. % % : %
. % % , 7 N 77
. %
58 4, # 7

15




- % 7
' 0 % D
=3 3 3 23 )
rz ) * +
% % . § 7
3 % . §
b 3 %
3
| 0
5«< 6 =
52 5 5= <? * ) # 1
% % b = :
%
5 =
. . 3
. ! %
8 o3, 7, =2 r:
, 1,5 " = b 66388
= " 1 6688
' 1 668 = 6
0 3
0 J = b %
6688
z = " § %
% A"
' 1 66,
ry ) +
D 3
3
%
% 3

16




> D) # D D# 1 # & (+
&, (O # #
1 #
X & - *; 6 1 ,B#
0
" % % K * - 6 B~
" 6 6 88 ): * G 4 B*
" 8 * 6 B
= 5 0
ry ) * 0 2+
ry ) o 2+
" % % P
% % = %
% (S
% %
. D) # D D# 1 # 0 2+
&, (O #
1 #
" Io: % * - 6 1 ,B#
0
" % % K * 6 B~
" 6 G 88 ): * G 4 B*
o * - 6 B"
5 ) 1 , 2
: % % % %
% : % % %
% %
%
%
> ) # , # o, # # i
4 55 567
% *C — D % % J
r ( —_
8 / P J
3) 70 J
58 4, # 7

17




%

%

0 C 10,7 % 77
7 (A 77 0 0
+/ A7 " (0] 7/
D %
8 + 0 K1)
#
5 < =
# 2 s # B @ 2
< . 2 <
- 0 - -0
- 3J -2 -0 %
- — 0
)
# # @ 2 8 /
1 . 2 % %
- - 1
A _ 0 2
A D B %
1 _
- -5 -2
-2 _ -0 0
— — -J
1y
# A # 2 -
3 2
0 C
- . 5 i
-)
_ .
3 « 8 3 3
0
. 3 3
% )

%
%

18




) # D )# 1 (€
? 0 #
L3
8 b 1 = 3 3 ,*3 #e -
) = ,*3 WO +
= 1 -0 73 #H6 ,7
s - s * e *
= 5 ): *3 16 4
L)) # ) # 1 # 0 24
? 0
L3
8 b 1 = 3 3 ,*3 #e -
) - <3 M6 +
= ' -0 @
# 73 #H6 ,7
e = *; '36 *
#
= 5 ): * 16 4
& 0 2 # 2
5 0 / {
D 3 3
# 3
<
= <A B $ i
= A i
= K %
= < 4
= < %
2 ) 1 # 2
LI ) 4 # * )7 #0 * #
= - % %
= 9 % 9 %
= J @ -0
= J @Il
= 8 % B
- 0 3 %
58 4 , 7

19




& # (
2 3 - ) 2- )/
0,7 % #Hr7 e
D %
8 * 2-)
=" 3 3 23 )
rz ) * +
5 6 < =
C# # D ## D 3 *#
D (] # # « 2
L] )D L] L] 8 L]
« 2
° ° ): . A . ) %
L] 8 L] 2 L] A
L] L] 3 L]
e A
8 ? .
3 #
. . ?
8 .
e A . 4 7
% .
e J 3 e K I ?
% 3 o
> = . D
. D . A
e A
D
Q
ry ) +
8 2-) % 3
= 3 = 3

20




> D) # D D# 1 +
&, (0 #
L]
% % .13 3 6 +
% *3 3% 4
(R ’*; #3% -
.13 "3 % *
K 0] .13 ,3% +=
1 = .73 ; /
0 2 % 75 #. % #
/
0 75 - /
5 0]
rz ) * 0 P+
6 < =
C# # # # h) * # "
D @ 2
« )b B #
8
)
): D
. : %
2
e 8
L B 8
o« 3
8 ?
3
e A
e« J %
% K 1
D
A
D
A
D

21




ry ) 0o 2+
8 2-) % 3
3 = 3 = 3
., D) # D I# 1 # 0 2+
&, (O #
% % .73 ,3 6 +
% ,*3 3% 4
D " ,*3 #3 % -
,73 "3 % *
K 0 - .73 ,3%
4=
1 = .73 . /
0 2 % 73 #.
% # /
0 13 3 /
, ) i &,
" % , 75
C * = % O 6
- % % - =%
% %
3# &, C 2
. D
J J =/
I % / J
/
. D # &, ( # o, # # &, (
4 55 567+
% - J J
J J
% - 2-)
%
88 72 * 4, # &, (7

22




77

%

%

%

-8
- %

%

%

%

%

%

%

23



= 73 36 *
- 73 36 ,7
8 = 8 * = 16 *
- ,*: I *§ 316,
= C 73 16 +
- B / *s #="36 %
8 = 8 ,*; #36 ,7
5 = 5 > 73 #H6 +
= " 73 "6 +
&
{ $ {
D 3 3
#
<
<A 1
A 6
K %
< 4
< % B
1 2
. ) # * )7 #0 0 * #
J 0
J 0
J 0 B B%
% 3
58 4" 7

24




2 % %
N
77 % =
8 3 +
2
rz ) * &
5 6 < =
2 D 2 D < 2 D < 2 D
/ (cont. from Term 1) (cont. from Term 1 & 2) (cont. from Term 1-3)

Practical technique classes
building on body skills:

- Floor work

- Centre work

- Moving in space

- Sequences of
movement

- Projection and
Focus

- Combination of
movement

- Sequences of
movement

The emphasis of the
technique classes is on the
creative elements, which
lead students to an
appreciation of various style
of dance.

(solo, duo, group
works)

- Study and perform
original solo and/or
group work

- Study and perform
repertoire work

- Participation in Dance
Showcase

2 " A<
2 "

- Critical study and
evaluation of existing
dance works with
reference to the intent

%
%
P %
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# 0
Assess prior knowledge | # 1/
through a class exercise. B* ( 6 2 6 2
(S] 2. 6 2 Students will investigate
Students will learn about Students will develop the Portrait in Students will

camera and film handling
They will look at the formal
qualities (elements &
principles) of design and
composition.

They will create
photograms in the
darkroom.

Students will begin
analysing photographic
images.

9 v

Students will be introduced
to camera and sound
equipment. They will also
be introduced to screen
language and the way it
shapes audiences opinions.
Students will explore and
outline the fundamentals
involved in script writing for
narrative .

Students will start to form
their own ideas and concepts
about film through the film
diary.

Students will be introduced
to different animation
techniques by researching
and analysing animation-
based films.

Stop-frame animation
exercise.

Introduce students to editing
animation on iMac.

ideas based on their
school and local
environment. These will
then be interpreted
using both wet and
digital photos and be
presented as a
narrative or essay

9 "

Students will learn about
the process of
collaboration and
shoot their short films
from Term1 on location.
They will then
investigate editing
techniques (such as
montage, continuous,
etc.) and learn how to
construct a video.
Students will edit group
projects.

Students will look at the
historical foundations
of filmmaking

Students will continue
writing in their film
diaries.

Explore techniques of
Claymation . Create
claymation character
and then shoot basic
movement Edit.

Photography and look at
the function of the
relationship between
artist-artwork-world and
audience. They will look
at how photographers use
installation as a form to
express their ideas to a wider
audience.

They will take a series of
photos to be used in an
installation for audience
response.

Students will also be
encouraged to develop
autonomy in producing
B & W photos using the
SLR camera

9 "

Students will explore
documentary filmmaking
and investigate how film
makers construct
meaning.

They will then expand on
their scriptwriting and
screen language
techniques by
commencing pre-
production ona
documentary-style short
film.

Students will be
introduced to other
animation techniques
like cels, cut-outs and
montage.

investigate the use of
text in photography
focusing on the
Cultural and
Postmodern frames.
They will integrate
ICT and create a
PowerPoint
presentation
incorporating images
and text. They will
also explore
manipulation of the
image using
Photoshop .
Students will
research relevant
photographers

9 "
Students will
investigate the work
of contemporary 4D
Video artists .
Students will create a
text-based sound
and image video
work in iMovie. They
will experiment and
apply manipulation
techniques to this
video in post-
production phase.
Students will continue
writing in their film
diaries.
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Week 11: Week 11: Week 5:
VAPD and photograms “From A to B” photo Portrait Photography Week 5:
5% | essay and VAPD Loy, | Assignment Image and text task
° 10% | and VAPD
9
Week 9: o
_ 9 Photographic 5%
\lé\ill(rer?lé)gry installation a nd VAPD
0
5% | Week 5: 10% |
History of Cinema
Week 11: Assignment 9 Week3:
Completed Story 10% Word Up” edit
and animation Week 3: 0
exercises Week 7: Completed short film 5%
5% | Short Film shoot 10%
10%
Week 7: Week 7:
Film Diary Yearly Exam
5%
10%
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Folio of artworks 20% Compilation of theory Folio of artworks 25% -2 % 9" 2
notes about relevant -
Coloured pencil drawing | artists studied in class 2 o r
C_harcoal drawing 5% Wk 7
8:: EZ::Z: & ink wk9 . 2 Yearly exam  10%
Mixed media composition @QM on artists
Canvas painting practice 15%
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